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Three Female Photographers

— Yamazawa Eiko, Okanoue Toshiko and Ishiuchi Miyako
Aya Tomoka (Owner-Director of The Third Gallery Aya)

The gallery was founded in 1996 and now deals with not only photographs but various media of

works. The article introduces works by Yamazawa Eiko, Okanoue Toshiko and Ishiuchi Miyako displayed

at the 25th anniversary exhibition. The transition of evaluation of these three female photographers
suggests me new roles of gallery business.
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Alternative Reading of “Gallery”
— Gallery PARC from 2020 to Present

Masaki YUsuke (Director of Gallery PARC)

This article introduces the activities of Gallery PARC as a corporate support by Grand Marble, a maker of Danish
pastries in Kyoto. Our efforts to update the place and functions of the gallery are reported, mainly since 2020
with the COVID-19 pandemic.
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Exhibition as Rhetoric

Sugiyama Takashi (Associate Professor at Faculty of Letters, Kyoto University)

“Rhetoric”, which considers the way to construct “what kinds of topics” “in what order” “in what
expression”, has a long tradition in the West and is the foundation of the aesthetics which was
born in the 18th century. It is applicative also to the exhibition method of paintings.
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[B1] v vh) (hF4)—FZHHI5F40) 1889F, 7L-Z3, 400 x 900 cm, 1 F U7 rERYYHDHE
(https : //commons. wikimedia. org/wiki/File : Cicero_Denounces_Catiline_in_the_Roman_Senate_by_Cesare_Maccari. png).
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Universitat Bern, 2008, Abb. 280, p. 590.
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1 Alexander Gottlieb Baumgarten, Aesthetica, Frankfurt an der Oder 1750/58.

] Tzvetan Todorov, Théories du symbole, Paris 1977.

[ 3] Johann Joachim Winckelmann, Gedancken Uber die Nachahmung der Griechischen Wercke in der Mahlerey und Bildhauer-Kunst, Friedrichstadt 1755.
1 Roger de Piles, Cours de peinture par principes, Paris 1708.
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Images Represented by Takabatake Kasho
and Clipped by His Fans

Takabatake Asako (Director of The Kasho Museum)

Lots of “clipped” works deviated from a media of magazine were born from
the fan psychology for Takabatake Kasho which seeks to have this favorite
illustrator’s works on hand. The article considers such a “clipping” collec-
tion and the characteristics of Kasho's works.
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Rethinking {Cormorants)

Inomo NObquki (Director of Kyoto Foundation for Visual Culture, Professor Emeritus at Kindai University)

What did Suda Kunitaré want to do by one of his representative works, {Cormorants) ? His objective was to
build unstable relation between things and space in the visual perceptual world onto the two-dimensional
plane by means of shapes and colors to capture the whole space.
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Hoetsu by Hashimoto Chosha

John Szostak (Associate Professor, Japanese Art History, University of Hawai'i at Manoa)

This essay discusses a wooden sculpture entitled Hoetsu (1930) by Hashimoto Chosha (1899-1960) in the Honolulu Museum of Art collection. It offers back-
ground information on the artist as well as on the sculpture’s title, theme, and style, and discusses new insights into the artist and the artwork uncovered during
its recent conservation.
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