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From Special Exhibitions of the Year at ARTCOURT Gallery

—— Nakazato Hitoshi, Imai Norio, Saijo Akane
Yagi Mitsue (Director of ARTCOURT Gallery)

This article introduces three special exhibitions of Nakazato Hitoshi, of Imai Norio, and of Saijo Akane from those of the year
at ARTCOURT Gallery, which passed 20 years of its founding.
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Trip around the World of Motonaga Sadamasa
Yamamoto Tadaomi (Chair of Gallery Yamahon)

In the early summer of 2021, | produced the exhibition commemorating the 100th anniversary of the
birth of Motonaga Sadamasa (1922-2011), who is a representative artist of Gutai art and is highly
praised both at home and abroad. He is generally known with his picture books also such as Moko
Mokomoko and Mokera Mokera. The exhibition was a start on a trip to follow up on this artist’s life
progress.
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Revisiting An Anthropology of Images
by Hans Belting

Nakama Yuko (Professor Emerita at Ritsumeikan University)

This article introduces the author’s recent research on the ‘vanitas’ representation
of Madame Tussauds’ wax figures photographed by Sugimoto Hiroshi. The subject
is considered in the context of Hans Belting’s image theory of the body and
death from his book, An Anthropology of Images.
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100 Years of Toy of Glico

Ishibashi Tatsuji (Director of Glico Museum)

Toy of Glico’s nutritious candy was born from a cherished theory of Ezaki Riichi, the
founder of Ezaki Glico Co., Ltd.:“Eating and playing are children’s two major callings”.
Around thirty thousand types of 5.5 billion toys have been released. Its changes reveal
the fashions and lifestyles of periods as well as children’s subjects of interest.
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Suda Kunitaro and “Realism”

Tsuchiya Seiichi (Art Critic, Associate Professor at Okinawa Prefectural University of Arts)

The concept of “realism” that Suda Kunitard repeatedly told is from that of a philosophical term which
Nishida Kitaro had developed in his philosophical discussion. This view of realism prominently appears in
one of his earlier paintings (Avila) in his actual practice of artwork.
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Overseas Correspondence
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British Museum exhibition: Japan’s Festival Floats
April 20 to July 2, 2023

Rosina Buckland (Curator, The British Museum)

From April to July, a fascinating model of a Japanese festival float was displayed at the British Museum. The history and even identity of this object had been for-
gotten during the century since it was donated. To set the context, prints, book and a folding screen painting were also offered for visitors to enjoy.
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(Beside Gaze) planned by Mitsushima Takayuki, at Atelier Mitsushima Sawa-Tadori from October 1 to 29, 2023.
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rotsugu and Fujimoto Rui), at Tokyo Metropolitan Art Museum from June 10 to July 2, 2023.
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