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New History Beyond The 100th Anniversary

of the Foundation

Matsumiya Nobuyuki (Owner of TORIIYA ART GALLERY)

This article introduces the history of TORIIYA ART GALLERY since its establishment to the
present, today's activities of reopening after renovating the gallery in April 2023, and the

future direction determined by the fourth representative.
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Tsuyoshi Hisakado’s Solo Exhibition “Dear Future Person”

Fujita Mizuho
(Chief Curator/Program Director of Kyoto City University of Arts Art Gallery)

The article is a curator’s report on Tsuyoshi Hisakado’s solo exhibition “Dear Future Person,” which
was held as part of the Kyoto City University of Arts Relocation Commemorative Program. The curator’s
description of the exhibition and its background suggests that this exhibition will be the end of a nine
year story, but also the beginning of something new.
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“Eyes’of Bugaku Dance Mask Saisoro
Ichimoto Takayuki (Curator of THE MUSEUM YAMATO BUNKAKAN)

A Bugaku mask Saisoro, which represents an old man who searches for elixir of longevity, is
characterized by its white of the eyes inlaid with crystal. This crystal white of the “eyes”
brings stage effects of reality to Saisoro, an actual human being, and symbolically shows this
dance’s specialty among Bugaku dance music.
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Approach Toward Osaka Art World

Akeo Keizo
(Professor of Osaka University of Commerce; Chief Curator of Museum of
Commercial History, Osaka University of Commerce)

Although the Osaka art world has recently become a little known to the public, it is really strange
that its artworks before the war are still not evaluated and recognized enough art-historically. This
article discusses the approach toward the Osaka art world from local museums and universities.
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Gaze on Luis de Morales

Sakamoto Ryﬁta (Curator of Mie Prefectural Art Museum)

Suda Kunitard regarded Luis de Morales

(ca. 1510-1586)

as the most typical Spanish painter. This article

discusses Suda’s gaze on Morales, whom he once copied at the Prado Museum, based on the trend of re-

evaluation of Morales at that time.
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British Museum Special Display: City life and salon culture in Kyoto and Osaka, 1770-1900
Dr. Ellis TINIOS (Honorary lecturer of University of Leeds)

The British Museum has mounted a special display devoted to ‘salon culture’ in Kamigata in the late 18th and 19th centuries. All the objects shown come from
the Museum’s own holdings: screens, fans, hanging scrolls, hand scrolls, illustrated books, surimono, lacquers, and ceramics. Many are displayed for the first time.
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