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Reflections on 25 Years of Gallery Keift

Gallery Keift opened in 2002 as a venue to showcase a diverse range of creative works. I hope to share the

passion and energy of these artworks by highlighting the dedication of the artists who strive daily in their

creation. May the power of art inspire you with the vitality to embrace tomorrow.
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My Gallery

I opened this gallery dreaming of a scene where the artist, the visitor, and I would savor each

piece together, admiring it from every possible angle. The artists create exactly what they wish

to create, and share it here at my gallery. Entering my twenty-seventh year, this remains the only

thing that truly matters to me.

PN Omori Toshiko
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Smelling Colors, Listening to Scents: New Circuits Between
the Senses Opened by Scented Acrylic Colors

Through the Scented Acrylic Colors project, this essay explores the relationships among color, scent,

and music. It examines how kansei studies and kansei design address the connections between sensory

differences and memory, opening new circuits of perception and shared experience.
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Iwaki Akihisa

Professor, Department of Cultural Design, Kindai University
(Department of Design from April 2027)

Research Fellow, Design Creativity Lab, Kindai University
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Special Exhibition “Nihonga Avant-Garde: Kyoto 1948-1970"

The exhibition “Nihonga Avant-Garde: Kyoto 1948-1970,” held at the Kyoto City KYOCERA Museum of Art,
traced the trajectory of innovation in Nihonga (Japanese-style painting) in postwar Kyoto, centering on three

key groups—the S6z6 Bijutsu, Pan-Real Art Association, and Kera Art Association.

fi HH HLA Fukuda Satowa

SHRTH R 7 E AR S A Assistant Curator, Kyoto City KYOCERA Museum of Art
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The Evolution of Painterly Imagery

In this work, I sought to capture a handmade quality—something inefficient, raw, and deeply endearing.

Just as in a painting, I wanted the actions of a physical, living human being to be visually embodied within

the image. Even as I employ the latest moving-image technologies, my goal is to spark an evolution in

this kind of painterly imagery.
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Summer at the Hydroelectric Plant :

An Oil Painting by Suda Kunitaro at Twenty-Three

This essay argues that an early work by Suda Kunitard foreshadows the multilayered structure

characteristic of his later oil paintings.
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New Public Workshop Series: Creating an Exhibition,
Part 1: Kyoto-ba’s case study of “ Yanari Mitsuo’s solo-show, Hibigabi.”

While the act of “exhibiting” is what makes an exhibition possible, it tends to recede into the background

and go unnoticed when one is actually viewing the displayed works. This workshop aimed to provide a

hands-on experience of the reality of “exhibiting,” held in cooperation with Kyoto-ba while preparing for
Yanari Mitsuo’s solo show, Hibigabi (The Aesthetics of Cracked Images).
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Director, The Museum of Ceramic Art, Hyogo
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